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"The students who saw the play and worked with you still ask questions […] It has given them a passion for and an enjoyment of theatre. They have been transformed by the experience. When I commented on what wonderful work they were producing, one of the students said - 'it's that play Miss, we've been inspired'."
Big Brum tours throughout the West Midlands to schools, colleges, and specialist units, working with children and young people from the age of 3 years upwards. Over five thousand young people a year benefit from Big Brum’s innovative programmes of work.

The Company produces two new and original TIE programmes a year (one in the autumn term, and the other in the spring and summer terms). These consist of a half-day or full day's work for one school class at a time. They have theatre at their heart and involve high levels of participation by the pupils. This participation is often in role and always has a purpose: a task for the children to undertake, or a problem for them to solve. 
"I liked the parts where we were asked questions. Every other play I've seen, the audience isn't there, they leave the audience out. This is different, gives you an extra kick. More plays should do this."

The Company also provides special one-off projects; runs workshops for students and teachers; and offers in-service training.

For the past twelve years Big Brum has enjoyed a unique relationship with one of the world’s greatest living playwrights, Edward Bond. The partnership has resulted in the commissioning of six new plays to date, the last of which, ‘Tune’, was written for 8-11 year olds, Bond’s youngest audience yet.
“Big Brum reminds me of why I first became a dramatist-and it shows its audiences why drama matters…Big Brum is magnificent.” - Edward Bond.
“[‘The Under Room’] is premiered by Big Brum in an admirably simple and direct production.” - Lynn Gardner, The Guardian. 
Big Brum has a growing international profile, developing links with theatre professionals, academics, and youth theatres across the world. In the last two years the Company has:

· Participated, at the invitation of the British Council in France, in the Edward Bond retrospective at the Avignon Festival 
· Shared a platform with the Director of the National Theatre in Paris 
· Been invited two years running to perform at the Mini-Midi-Maxi Festival in Bergen 
· Lectured and run workshops for university drama students in Norway 
· Taught drama teachers from across Greece for the Pan Hellenic Association for the Teaching of Drama in Athens. 
· Worked closely with Hungarian theatre practitioners to develop the theory and practice of TIE.
The Company is celebrating its 25th birthday this year. To coincide with this special occasion Big Brum invited Shami Chakrabarti, Director of human rights organisation Liberty to become its patron; and organised an international weekend event of performances, discussions, workshops and exhibition.
“The survival of a TIE company for a quarter of a century is cause for celebration indeed. And not only survival but continual development over this time, both artistic and educational….You must be congratulated above all for your dedication to the nurturing and educational development of young people. One should say their human development, as your work is always broader than even the widest notion of an educational agenda.” – Professor David Davis.

Big Brum is also ‘parent’ company to Big Brum Youth Theatre. BBYT began in 1995 and exists to serve young people from all areas of North Birmingham. It aims to encourage their curiosity in and contribution to the world they live in, through collective and artistic exploration of matters of significance in their own lives. It produces theatre of high quality that expresses their concerns and ideas. Some plays are extant, some written specially for the group and some devised by the group itself. In this way theatre and drama are used as a tool for learning. BBYT’s ‘motto’, as decided by the young members, is Thinking Through Theatre.
“I want to do more plays in the youth theatre to learn about the world, to learn what happened in different times in history, and to take them to different places.” “I want to pass on what we’ve learned to at least ten other people so it’s not forgotten.”
“...[Big Brum] have the enviable task of keeping the banner for real TIE flying...and having to re-invent the wheel for the modern world. What makes your work so special is that you are inventing beautiful, imaginative wheels for the 21st century - wheels that are playful and profound and can perhaps take us somewhere really worth going to. Please can we come too?” - Tony Coult, Writer & Teacher of Drama.
